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58.
Model 30

2008
Biro on paper on two stones
22 �12 � 7 cm / 8½� 4¾� 2¾ in each

Provenance
Danielle Arnaud contemporary art, London

Woolham has recently begun to make
three-dimensional drawings, derived from
abandoned objects, such as stones and rocks
which he picks up in the street, takes back
to the studio, covers in paper tightly pasted
to the entire surface and draws on in
biro. These model-works are numbered
consecutively – left around the place or given
away, Model 30 (2008) is the only one of them
the whereabouts of which is currently known.
Woolham’s habitual use of biro, while mainly
an aesthetic choice, also has a socio-political
element, adopting the most widely available
give-away medium to draw with. He used biro
for the drawing set inside his Woodfine-like
snowdome The Disturbance (2007).
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Catherine Lampert

The reputation of art historian and curator
Catherine Lampert rests on her acute
personal knowledge of contemporary British
artists, as well as on her expertise around
the masters of the modern movement, such
as Juan Gris and Emil Nolde. Her face is
publicly known as one of Frank Auerbach’s
regular models for over thirty years, seen
in intense charcoal drawings as well as oil
paintings; also Michael Landy has recently
made a portrait drawing of her. As director
of the Whitechapel Art Gallery from 1988
to 2001 Lampert mounted major exhibitions
of many living artists, including Gary Hume,
Michael Craig-Martin, Lucian Freud, Tony
Cragg, Thomas Schütte and Rosemarie
Trockel. She is currently working on an
exhibition for 2010 at the Irish Museum
of Modern Art of work by the adventurous
Belgian artist Francis Alÿs, and is doing
extensive research on the paintings of
Honoré Daumier.

Jeremy Cooper

After being an expert and auctioneer in
nineteenth century works of art at Sotheby’s,
Jeremy Cooper opened premises near the
British Museum dealing in architect-designed
nineteenth and early twentieth century
furniture, sculpture, ceramic and drawing.
Amongst his clients were Gilbert and George,
whose work he had first come across at
this time. In 1985 he bought and converted
a furniture factory in Shoreditch, living on
the top two floors and letting the rest of
the building to enterprising artistic ventures
such as Joshua Compston’s Factual Nonsense.
His work with young artists in the area also
included assisting Gavin Turk with his 1997
street event Live Stock Market and with his
major exhibition in 1998 at the South London
Gallery. His publications include, No Fun
Without U.The art of Factual Nonsense (2000),
Victorian and Edwardian Furniture and Interiors
(1987), and four novels, most recently Kath
Trevelyan (2007).

The cover design is derived from the drawing
three lines for trinity (2009) by Juliet Haysom.






